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ABOUT THE SHOWS

The material in this section is by Stanley Green, Brian Dean, Richard Walters,
and Robert Viagas, some of which was previously published elsewhere.

AIDA

MUSIC: Elton John

LYRICS: Tim Rice

BOOK: Linda Woolverton, Robent Falls and David Henry Hwang
DIRECTOR: Robert Falls

CHOREOGRAPHER: Wayne Cilento

OPENED: 3/23/00, New York; a run of 1,852 performances

Aida is based on the 1871 opera by Giuseppe Verdi (libretto by Antonio Ghislanzoni) about an Ethiopian princess who is
captured during wartime by the enemy Egyptians. Radames, an Egyptian general, and Aida fall in love. Aida is the object
of scorn by the daughter of the Egyptian King, Amneris, who is also in love with Radames. Radames first professes his
love for Aida in “Elaborate Lives,” where they decide that circumstances can no longer keep them apart. Much later,
Radames plans 1o call off his wedding to Amneris, but Aida convinces him to keep up appearances so she can flee from
captivity with her father. At their parting, they wonder if their love was doomed at the outset = “Written in the Stars.” The
story ends tragically with the death of the two lovers.

ANNIE GET YOUR GUN

MUSIC AND LYRICS: Irving Berlin

BOOK: Herbert and Dorothy Fields

DIRECTOR: Joshua Logan

CHOREOGRAPHER: Helen Tamiris

OPENED: 5/16/46, New York; a run of 1,147 performances

Irving Berlin’s musical biography of scrappy gal sharpshooter Annie Oakley earned standing ovations for Broadway stars
of two generations; the original, Ethel Merman, in the 1940s; and Bemadette Peters in the 1990s. The tune-packed musical
traces Annie’s rise from illiterate hillbilly to intemational marksmanship star as she’s discovered and developed in the
traveling “Buffalo Bill’s Wild West Show.” She falls hard for the show’s chauvinistic male star, Frank Butler. And romance
blossoms - right up until Annie begins to outshine Frank. When Berlin revised the show in 1966, he dropped a secondary
love story, and added “An Old Fashioned Wedding” for Frank and Annic to dream about their future together. Rivalry
breaks up the two lovers again, and the show ends with a shooting contest, “Anything You Can Do,” which will ultimately
lead 10 the marriage of the Annie and Frank. The movie version was originally to have starred Judy Garland, but after she
was fired from the set, Betty Hutton played the role on screen opposite Howard Keel in the 1950 release. A new recording
of the musical was released in 1990. Bernadette Peters starred in a major Broadway revival that opened in 1999; Reba
McEniire also enjoyed special acclaim as Annie in that production.

CABARET

MUSIC: John Kander

LYRICS: Fred Ebb

BOOK: Joe Masteroff

DIRECTOR: Harold Prince

CHOREOGRAPHER: Ronald Field

OPENED: 11/20/66, New York; a run of 1,165 performances

Adapted from Christopher Isherwood’s Berlin Stories and John van Druten’s dramatization. / Am a Camera, the musical
Cabaret uses a sleazy Berlin night club as a metaphor for the decadent world of pre-Hitler Germany of the 1930s. Though
the story focuses on Sally Bowles, a British expatriate, and her ill-fated affair with Clifford Bradshaw, an American writer,
the symbolism of the show is conveyed through an epicene Master of Ceremonies who recreates the tawdry atmosphere of
the pericd through a series of musical numbers at the Kit Kat Club. The score is purposely reminiscent of Weill and
Brecht, and starred Weill’s widow, Lotte Lenya, in an important role. In 1972 Bob Fosse directed a movie version, which
reversed the nationalities of the principals, and used a different storyline, with additional songs by Kander & Ebb. The
enormously successful 1998 Broadway revival integrated aspects of the film script. as well as the songs from the film into
the stage production. Friiulein Schneider, an upstanding old woman who runs the house where Bradshaw rents a room, and
Herr Schultz, a warmhearted fruitier, had a friendship with romantic potential. His modest gift of a pineapple to her starts
the love duet “1t Couldn’t Please Me More.”



CALL ME MADAM

MUSIC AND LYRICS: Irving Berlin

BOOK: Howard Lindsay and Russel Crouse

DIRECTOR: George Abbott

CHOREOGRAPHER: Jerome Robbins

OPENED: 10/12/50, New York; a run of 644 performances

Annie Get Your Gun provided the biggest hit of two big careers: Irving Berlin's and Ethel Merman's. Small wonder that
just four years later they were collaborating again on a musical about another vivid real-life character. This time, they
developed a tale of Sally, a former Washington party-giver, who gets named ambassador 1o a tiny fictitious European
country, “Lichtenburg.” This story is based on the life of Perle Mesta, whom President Harry Truman had appointed
ambassador to Luxembourg two years earlier. The show satirizes politics, foreign affairs, and also the familiar sight of
comically gauche Americans abroad. The film version, starring Merman and Donald O'Conner, was released in 1953.
Kenneth Gibson is Sally’s young aide; he pines for the Princess of Lichtenburg, but old world propriety does not allow him
to pursue her. He laments 1o Sally about his strong feelings; she matter-of-factly responds, “You're Just in Love.”

CHESS

MUSIC: Benny Andersson and Bjirn Ulvaeus
LYRICS: Tim Rice

BOOK: Richard Nelson, based on an idea by Tim Rice
DIRECTOR: Trevor Nunn

CHOREOGRAPHER: Lynnc Taylor-Corbett
OPENED: 4/28/88, New York; a run of 68 performaunces

There have been musicals about the cold war (Leave it to Me!, Silk Stockings), but Chess was the first to treat the conflict
seriously, using an international chess match as a metaphor. The idea originated with Tim Rice who first tried to interest
his former partner, Andrew Lloyd Webber, in the project. When that failed, he approached Andersson and Ulvaeus, writers
and singers with the Swedish pop group A8BA. Like Jesus Christ Superstar and Evita, Chess originated as a successful
concept album before it became a stage production. The London production was a high-tech spectacle, rock opera type
presentation. The libretto was revised for New York, and a different production approach was tried. The story is a romanlic
triangle with a Bobby Fischer type American chess champion, a Russian opponent who defects to the West, and the
Hungarian born American, Florence, who transfers her affections from the American to the Russian without bringing
happiness to anyone. Florence and the Russian share their love for each other in “You and I.” a song which also recognizes
the futility of their situation.

CHICAGO

MUSIC: John Kander

LYRICS: Fred Ebb

BOOK: Fred Ebb and Bob Fosse
DIRECTOR-CHOREOGRAPHER: Bob Fosse
OPENED: 6/3/75, New York, for a run of 936 performances

Based on Maureen Dallas Watkins' 1926 play Roxie Hart, this tough, flint-hearted musical tells the story of Roxie (Gwen
Verdon), a married cherus girl who kills her faithless lover. She manages to win release from prison through the histrionic
efforts of razzle-dazzle lawyer Billy Flynn (Jerry Orbach), and ends up as a vaudeville headliner with another “scintillating
sinner,” Velma Kelly (Chita Rivera). This scathing indictment of American hucksterism, vulgarity and decadence may have
been ahead of its time in its original 1975 production. It was also overshadowed by the opening of A Chorus Line the same
season, but it came roaring back for a spare and stylish smash 1996 Broadway revival, one of the longest running
productions in Broadway history. A more lavish movie treatment, released in 2002, starred Renée Zellweger, Catherine
Zeta-Jones, and Richard Gere in the Icad roles. Against the odds for a new movie musical, it was a critical and popular hit.
Gruff, corrupt prison matron Mama Morton and murderess Velma ironically lament in “Class” the passing of good manners.



COMPANY

MUSIC AND LYRICS: Stephen Sondheim

BOOK: George Furth

DIRECTOR: Harold Prince

CHOREOGRAPHER: Michael Bennett

OPENED: 4/26/70, New York; a run of 705 performances

Company was the first of the Sondheim musicals to have been directed by Harold Prince, and more than any other musical,
reflects America in the 1970s. The show is a plotless evening about five affluent couples living in a Manhattan apartment
building, and their excessively protective feelings about a charming, but somewhat indifferent bachelor named Bobby.
They want to fix him up and see him married, even though it’s clear their own marriages are far from perfect. In the end he
seems ready to take the plunge. The songs are often very sophisticated, expressing the ambivalent or caustic attitudes of
fashionable New Yorkers of the time. Making a connection with another person, the show seems to say, is the key to
happiness. An Off-Broadway revue of Sondheim songs also borrowed the song title as its overall title. The show was
revived on Broadway in 1995. “Barcelona” takes place on the moming after a casual one-night affair between Bobby and a
flight attendant.

THE FANTASTICKS

MUSIC: Harvey Schmidt

LYRICS AND BOOK: Tom Jones

DIRECTOR: Ward Baker

OPENED: 5/3/60, New York: a run of 17,162 performances

The statistics alone are, well, fantastic. With a run of over 40 years at a tiny Off-Broadway Greenwich Village theatre, The
Fantasticks is, to date, the longest running American musical. The fragile allegorical fantasy is concerned with the theme
of seasonal rebirth, or the paradox of “why Spring is born out of Winter’s laboring pain.” In the story, adapted from
Edmond Rostand’s play, Les Romanesques, the fathers of two youthful lovers, Luisa and Matt, feel they must show
parental disapproval 1o make sure that their progenies remain together. When this deception is revealed, the lovers quarrel
and Matt goes off to seek adventure. At the end, after a number of degrading experiences, he returns to Luisa’s waiting
arms, proclaiming that everything he encountered in the world reminded him of her; “They Were You.” A film version was
released in 2000.

THE FULL MONTY

MUSIC AND LYRICS: David Yazbek

BOOK: Terrence McNally

DIRECTOR: Jack O’Brien

CHOREOGRAPHER: Jerry Mitchell

OPENED: 10/26/00, New York:; a run of 770 performances

Based on the successful British movie of the same name, “The Full Monty™ is David Yazbek’s first foray into Broadway.
The scene for the stage musical is changed to Buffalo, New York. The men in the story are unemployed factory workers.
Determined to support themselves and families, the decidedly average group form a Chippendale’s type strip act, baring
everything (as the British phrase “the full monty™ implies) for entertainment. Each of the guys has a personal obstacle to
overcome, and the act of baring it publicly is a symbol of personal freedom. Dave and Harold, a former factory manager
sing an unlikely duet in *“You Rule My World." Each is seen sitting on the edge of the bed next to a sleeping wife. The
overweight Dave sings to his stomach. Harold, who can’t face revealing that he’s lost his job, sings to his adored wife.



FUNNY GIRL

MUSIC: Jule Styne

LYRICS: Bob Merrill

BOOK: Isobel Lennant

DIRECTION: Garson Kanin and Jerome Robbins
CHOREOGRAPHERS: Marc Breaux and Deedee Wood
OPENED: 3/26/64, New York; a run of 1,348 performances

The funny girl of the tille refers to Fanny Brice, one of Broadway’s legendary clowns. Her story, told mostly in flashback,
covers her discovery by impresario Florenz Ziegfeld, her triumphs in the Ziegfeld Follies, her stormy marriage to smooth
talking con man Nick Arnstein, and the breakup of the couple after Nick has served time for stock swindling. Film
producer Ray Stark, Miss Brice’s son-in-law, had long wanted to make a movie based on the Fanny Brice story, but the
original screenplay convinced him that it should first be done on the stage. At one time or another Mary Martin, Carol
Bumett and Anne Bancroft were announced for the leading role, but the assignment went 10 22-year-old Barbra Streisand,
whose only other Broadway experience had been in a supporting part in 7 Can Get It for You Wholesale. However,
Streisand, through performances in clubs and on television and on record, had already begun her fast ascent to stardom.
She was hardly an unknown on the opening night of Funny Girl. The 1968 movie version, directed by William Wyler and
Herbert Ross, was Miss Streisand’s auspicious film debut (She won an Oscar for the performance). Nick has invited Fanny
to a fancy restaurant. Uncomfortable with the ambience and romantic tension, Fanny says she doesn't know when he might
make a pass at her, but he tells her she’ll know in the duct, “You Are Woman, [ Am Man.”

GIGI

MUSIC: Frederick Loewe

LYRICS AND BOOK: Alan Jay Lerner

DIRECTOR: Joseph Hardy

CHOREOGRAPHER: Onna White

OPENED: 11/13/73, New York; a run of 103 performances

Lerner and Loewe wrote the score to the opulent MGM musical Gigi in 1958, during the high tide of their collaboration
after My Fair Lady and before Cameloz. It felt strongly like a stage musical, even on film, and in 1973, it became one.
Along the way, it carned the distinction of being the first Broadway version of a Hollywood musical to use virtually the
entire original score. Set in Paris, the fin-de-si¢cle tale concerns a French girl who shocks her grandmother and aunt, two
former upscale courtesans, by her determination to get the dashing but bored Gaston Lachailles 1o propose marriage.
Eventually, of course, he does. The story originated in a 60-page novella by Colette, which was then turned into a 1950
French film (with Danielle Delorme) and a 1954 Broadway play (with Audrey Hepbum). Gigi's aunt, Mme. Alvarez, and
the libidinous Honore Lachaille sing of a romantic liason in days past in the nostalgic duet “I Remember It Well."

GUYS AND DOLLS

MUSIC AND LYRICS: Frank Loesser

BOOK: Abe Burrows and Jo Swerling

DIRECTOR: George S. Kaufman

CHOREOGRAPHER: Michael Kidd

OPENED: 11/24/50, New York: a run of 1,200 performances

Populated by the hard-shelled but soft-centered characters who inhabit the world of writer Damon Runyon, this “Musical
Fable of Broadway™ tells the tale of how Miss Sarah Brown of the Save-a-Soul Mission saves the souls of assorted Times
Square riff-raff while losing her heart to the smooth-talking gambler, Sky Masterson. A more comic romance involves
Nathan Detroit, who runs the “oldest established permanent floating crap game in New York,” and Miss Adelaide, the star
of the Hot Box night club, 1o whom he has been engaged for fourteen years. In 1992, a successful revival opened in New
York, and a new cast recording was made of the show. The 1955 film version starred Frank Sinatra. Marlon Brando, Jean
Simmons, and Vivian Blaine (the original Miss Adelaide). Marginally offended by Sky's seemingly offhand morals, Sarah
tells him her idea of whom she’ll fall for in “I'll Know.” Seeing their fricnds mixed up with dames, two gamblers, Nicely-
Nicely Johnson and Benny Southsireet, list what happens when fraternizing takes place between the sexes in “Guys and
Dolls.” Minutes before their license to get married expires, Nathan seemingly is backing out again. Adelaide thinks that he
is lying that he must go to a prayer meeting. when in fact he is doing just that. He pleads his case to no avail in “Sue Me."



HAIRSPRAY

MUSIC: Marc Shaiman

LYRICS: Scott Wittman and Marc Shaiman
BOOK: Mark O'Donnell and Thomas Meehan
DIRECTOR: Jack O'Brien
CHOREOGRAPHER: Jerry Mitchell

OPENED: 8/15/02, still running as of October 2005

Versatile film composer Marc Shaiman decided that John Waters' campy 1988 movie Hairspray was perfect fodder for a
new Broadway musical — teenage angst, racial integration, a lot of dancing and a whole lot of hair. Set in Baltimore in the
carly 1960's, Hairspray's plump heroine Tracy Turnblad dreams of dancing on the Corny Collins TV show, but is upstaged
by the prettier, but less talented, current “It-girl” Amber Von Tussle. Tracy eventually dances her way onto the show and
gains acceptance for all teens of every size, shape and color. “Timeless to Me” is the duet of staying love sung by Tracy’s
parents, Wilbur and Edna Turnblad. As in the movie, on stage Edna is played by a man, croaked out endearingly in the
original Broadway cast by Harvey Fierstein.

I LOVE YOU, YOU’RE PERFECT, NOW CHANGE

MUSIC: Jimmy Roberts

LYRICS AND BOOK: Joc DiPietro

DIRECTOR: Jocl Bishoff

OPENED: 8/1/96, New York: still running as of October 2005

This sleeper hit Off-Broadway revue turns a gently satirical eye on the whole messy process of being single, dating,
finding romance, picking a mate, marrying, having children, having affairs, trying to rekindle the spark in marriage, etc.
Though simple in its conception, the show truly found its niche as a good “date™ musical. A couple anticipates an
upcoming late-night tryst, listing the obstacles inherent in family life to making love in “Marriage Tango.”

JEKYLL & HYDE

MUSIC: Frank Wildhom

LYRICS AND BOOK: Leslie Bricussc

DIRECTOR: Robin Phillips

CHOREOGRPAHER: Joey Pizzi

OPENED: 4/28/97, New York: a run of 1,543 performances

Based on Robert Louis Stevenson’s 1886 novella Dr. Jekyil and Mr. Hyde. this show took nearly a decade to arrive on
Broadway. However. the first full score by pop composer Frank Wildhorn was already familiar to most lovers of musical
theatre from two widely circulated concept albums. A North American tour helped make the show known to most of the
rest of America before arriving in New York. As in the Stevenson book, a well-meaning scientist, Dr. Henry Jekyll, invents
a potion that separates the noble side of man’s nature from the evil, bestial side. Using himself as guinea pig. Jekyll soon
finds he has unleashed an uncontrollable monster, Mr. Hyde, who cuts a murderous swath through London. Jekyll and his
betrothed Emma sing of their love in “Take Me As 1 Am;” there is a certain irony in Jekyll's verse, since we know what
lurks inside him.

THE LAST FIVE YEARS

MUSIC: Jason Robert Brown

LYRICS AND BOOK: Jason Robert Brown
DIRECTOR: Daisy Prince

OPENED: 3/3/02, New York

The Last Five Years paired writer Jason Robert Brown and director Daisy Prince together again after their collaboration on
the revue Songs for a New World. This two-person show chronicles the beginning. middle and end of a relationship
between a successful writer and a struggling actress. The show’s form is what makes it unique; the woman starts at the
end of the relationship, and tells her story backwards, and the man stants at the beginning. The only point of intersection is
the middle at their engagement, in the song “The Next Ten Minutes™. The two original actors Off-Broadway were Norbert
Leo Butz and Sheric René Scott.



MAME

MUSIC AND LYRICS: Jerry Herman

BOOK: Jerome Lawrence and Robert E. Lee

DIRECTOR: Gene Saks

CHOREOGRAPHER: Onna White

OPENED: 5/24/66, New York; a run of 1,508 performances

Ten years after premiering the comedy based on Patrick Dennis’ fictional account of his free-wheeling Auntie Mame in the
1920s and 1930s, playwrights Lawrence and Lee joined forces with Jerry Herman to transform their play into a hit
musical. Angela Lansbury, after years of stage and screen performances, finally achieved her stardom in the title role. A
film version, virtually the last old-fashioned musical movie made, was released in 1974, starring Lucille Ball and Robert
Preston, and from the original cast, Bea Arthur. The non-musical film of the story, Auntic Mame, was released in 1957 and
starred Rosalind Russel. One person who has seen Mame through her wealth and poverty and wealth again is Vera Charles;
they sing of their long-term friendship in “Bosom Buddies.”

MISS SAIGON

MUSIC: Claude-Michel Schonberg

LYRICS: Alain Boublil and Richard Maltby, Jr.

DIRECTOR: Nicholas Hynter

MUSICAL STAGING: Bob Avian

OPENED: 9/20/89, London, a run of 4,263 performances
4/11/91, New York: a run of 4,092 performances

A follow up to their hit Les Misérables, Miss Saigon is somewhat of an updated ielling on the general lines of the Belasco-
Puccini tale of Madame Butterfly, only this time the setting is Vietnam during the fall of Saigon at the end of the war. The
writers cite a news photograph of a Vietnamese woman giving up her child to an American G.I. as the genesis of the idea.
The production was noted for a life-size helicopter that descended over the audience. Chris is an American G.I. who falls
in love with the beautiful Kim at a nightclub in Saigon. After scaring off Thuy, who was to be Kim’s husband through
arranged marriage, Chris holds her tightly and they sing “The Last Night of the World.”

THE PHANTOM OF THE OPERA

MUSIC: Andrew Lloyd Webber

LYRICS: Charles Harn, Richard Stilgoe

BOOK: Richard Stilgoe and Andrew Lloyd Webber

DIRECTOR: Harold Prince

CHOREOGRAPHER: Gillian Lynne

OPENED: 10/9/86, London, still running as of October 2005
1/26/88, New York, still running as of October 2005

Tum-of-the-century French novelist Gaston Leroux wrote Le Famtéme de 1'Opéra afier visiting the subterranean depths of
the Paris Opera House, including its man-made lake. Though not a success when published in 1911, the ghoulish tale of
the mad, disfigured Phantom who lives in the bowels of the theatre and does away with those who would thwart the
operatic career of his beloved Christine, became internationally celebrated in 1925 when it served as a movie vehicle for
Lon Chaney. In 1984 Ken Hill's stage production playing in London was seen by Lloyd Webber, who, after reading the
novel decided he would make The Phantom of the Opera his next musical. Richard Stilgoe wrote some of the lyrics, but
was later replaced by Charles Hart (though Lloyd Webber had tried to get Alan Jay Lerner or Tim Rice as collaborators).
A film version was released in 2004. Escaping to the roof of the Paris Opera House after a performance sabotaged by the
Phantom. Christine and Raoul profess their mutual love in “All I Ask of You.”

THE PRODUCERS

MUSIC AND LYRICS: Mel Brooks

BOOK: Mel Brooks and Thomas Mechan
DIRECTOR/CHOREOGRAPHER: Susan Stroman
OPENED: 4/19/01, siill running as of October 2005

Mel Brooks swept critics and audiences off their feet in New York with this new show with a primarily new score, adapted
from his 1968 movie The Producers. The story concerns washed-up Broadway producer Max Bialystock and his accountant
Leo Bloom. During an audit of Max’s books, Leo offhandedly remarks that one could make more money producing a flop
than a hit. The two eventually produce the show “Springtime for Hitler,” which seems on paper like it will be the biggest
flop ever. It’s a hit and Bialystock and Bloom are in trouble. All ends well, after a brief prison detour. The original cast
included Broadway stars Nathan Lane and Matthew Broderick. In “We Can Do 11" Max convinces Leo to follow through
with his idea 10 produce a flop. tapping into Leo’s timid fear as well as a secret desire to produce for the stage.
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SATURDAY NIGHT

MUSIC AND LYRICS: Stephen Sondheim
BOOK: Julius J. Epstein, based on the play Front Porch in Flatbush by Julius J. Epstein and Phillip G. Epstein
DIRECTOR AND CHOREOGRAPHER: Kathleen Marshall
OPENED: 12/11/97, London
2/14/00, New York

Saturday Night goes down in a musical theatre history as having had one of the longest gestation periods on record: 46
years. The story of a group of buddies trying to get dates (and make their fortune) in 1920s Brooklyn. was written by
Sondheim in 1954 when the composer was just 24, When the original producer Leuel Ayers died, so did plans for a
Broadway production, and the manuscript sat in Sondheim’s trunk for four decades, dismissed (by the composer) as
juvenilia. Over the years, several of the songs surfaced in Sondhiem anthologies, including "Sondheim: A Celebration.”
Varese Sarabandes's "Unsung Sondheim™ album recorded most of the score for the first time. Following a 1996 reading
that pleased Sondheim, the show had a successful London production at Bridewell Theatre in 1997. Chicago’s Pegasus
Players gave the show its U.S. premiere in spring, 1999. An Off-Broadway premiere was finally arranged at Second Stage
on Valentine’s Day, 2000. A married couple reminisces about their first date in *I Remember That.”

SHOW BOAT

MUSIC: Jerome Kern

LYRICS AND BOOK: Oscar Hammerstein 11
DIRECTOR: Zeke Colvan

CHOREOGRAPHER: Sammy Lee

OPENED: 12/27/27, New York. a run of 572 performances

No show ever to hit Broadway was more historically important, and at the same time more beloved than Show Boat, that
landmark of the 1927 season. Edna Ferber’s novel of life on the Mississippi was the source for this musical/operetta, and
provided a rich plot and characters which Kern and Hammerstein amplified to become some of the most memorable ever
to grace the stage. Show Boat not only summed up of all that had come before it, both in the musical and operetta genres,
but additionally planted a seed of complete congruity which later would blossom in the more adventurous shows of the
*30s, "40s and "S0s. Since its premiere in 1927 the show has been in constant revival in some way or another, whether in
its three film versions, in New York productions, in touring companies, in operatic repertories, or in the many, many
amateur productions. A major Broadway revival opened in 1994. “Why Do | Love You?" is the opening number of the
second act. The incredulous newlyweds Ravenal and Magnolia are brimming with love for each other.

SIDE SHOW

MUSIC: Henry Kricger

LYRICS AND BOOK: Bill Russell

DIRECTOR AND CHOREOGRAPHER: Robert Longbottom
OPENED: 10/16/97, New York: a run of 91 performances

She’s Daisy: she’s Violet. They’re Siamese twins. That's the offbeat story of this fictionalized biography of real-life
conjoined twins Daisy and Violet Hilton, who climb from the carnival freak show through vaudeville to the Ziegfeld
Follies in the early decades of the 20th Century. The musical concentrates on their doomed romance with two men, Terry
and Buddy, who act as their coach and agent, but who ultimately can’t get over the sisters’ inescapable predicament. The
show and its strong score attracted a small but devoted cult that was unable 10 keep it running more than three months.
Closing out Act One, Daisy and Violet, worried about their prospects for normal love lives, sing the ballad “Who Will
Love Me As | Am?”

SONGS FOR A NEW WORLD

MUSIC: Jason Robert Brown

BOOK AND LYRICS: Jason Robert Brown
DIRECTOR: Daisy Prince

CHOREOGRAPHER: Michael Arnold

OPENED: 10/26/95, New York; a run of 28 performances

In 1994, Daisy Prince, daughter of Broadway legend Harold Prince, went to hear a 24-year-old Greenwich Village coffee-
house pianist named Jason Robert Brown play some of his original compositions. When she heard he was working on a
concert evening of songs that played like offbeat short stories, a collaboration and a friendship were born. Titled Songs for
a New World, the piece was developed at a summer festival in Toronto. Musically distinctive and precocious, the songs
look at contemporary life from highly unusual angles. Not bad for a composer who had just turned 25. In the plotless
revue, a man and a woman talk about how their scemingly great lives apart seem empty without each other in “I'd Give It
All for You.”



MONTY PYTHON’S SPAMALOT

MUSIC: John Du Prez and Eric Idle

LYRICS: Eric Idle

BOOK: Eric Idle, “lovingly ripped off™ from the motion picture “Monty Python and the Holy Grail”
DIRECTOR: Mike Nichols

CHOREOGRAPHER: Casey Nicholaw

OPENED: 3/17/05, New York, still running as of October 2005

Eric Idle, one of the founding members of the British comedy troupe “*Monty Python’s Flying Circus,” makes his
Broadway writing debut with Monty Python’s Spamalot, billed as “a new musical lovingly ripped off from the motion
picture ‘Monty Python and the Holy Grail." ™ As in the movie, the show involves the adventures of King Arthur and his
band of knights in their search for the Holy Grail, shrubbery, and in the musical, success on the Great White Way.
Spamalot is a lavish production, featuring a large cast and sets, and directed by luminary Broadway and movie director
Mike Nichols. The score includes the few songs from the film, plus many new songs. The original cast starred Tim Curry,
Hank Azaria, and David Hyde Pierce. True to characteristic Python irreverence and silliness, Spamalot lambasts the
Broadway musical genre at every step. one such example being the aptly named “The Song That Goes Like This,” sung by
The Lady of the Lake and Sir Dennis Galahad.

VICTOR/VICTORIA

MUSIC: Henry Mancini; additional musical materie! by Frank Wildhorn
LYRICS: Leslie Bricusse

BOOK: Blake Edwards

DIRECTOR: Blake Edwards

CHOREOGRAPHER: Rob Marshall

OPENED: 10/25/95, New York: a run of 734 performances

After a 35-year absence, Julie Andrews made her ballyhooed return to Broadway in this stage adaptation of her 1982 film
musical, directed and co-written by her husband., Blake Edwards. Desperate for a job in Depression-era Paris, singer
Victoria (Andrews) turns to her friend, the aging self-described “drag queen” Toddy. He convinces Victoria to pose as a
female impersonator named Victor - making her a woman pretending to be a man pretending to be a woman. (S)he’s a
smash, and attracts the attentions of King Marchan, a Chicago gangster who feels strangely attracted to “Victor.” Added
for the Broadway run by Mancini and Bricusse, “Almost a Love Song™ has King and Victoria standing on the precipice of
a great love.

WICKED

MUSIC AND LYRICS: Stephen Schwartz
BOOK: Winnie Holzman, based on the novel
“Wicked: The Life and Times of the Wicked Witch of the West” by Gregory Maguire
DIRECTOR: Joe Mantello
CHOREOGRAPHER: Wayne Cilento
OPENED: 10/30/03, New York, still running as of October 2005

Stephen Schwartz’s triumphant return to Broadway came with Wicked, taking New York by storm in 2003. Based on
Gregory Maguire’s 1995 book, the show chronicles the backstory of the Wicked Wiich of the West, Elphaba, and Good
Wilch of the North, Glinda (Galinda), before their story threads are picked up in The Wizard of Oz. At times a dark show,
the original production was characterized by lavish production and had stellar cast, including Kristin Chenoweth, Idina
Menzel, Norbert Leo Butz, and Broadway immortal Joel Grey. The two witches first cross paths back in school as unlikely
roommates. Their initial impressions are made clear in “What Is This Feeling?”
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ELABORATE LIVES

from Elton John and Tim Rice’s Aida

Music by ELTON JOHN
Lyrics by TIM RICE
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WRITTEN IN THE STARS

from Elton John and Tim Rice’s Aida

Music by ELTON JOHN
Lyrics by TIM RICE
Moderate Ballad
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AN OLD FASHIONED WEDDING

from the Stage Production Annie Get Your Gun

Words and Music by
IRVING BERLIN
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IT COULDN’T PLEASE ME MORE
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(I Wonder Why?)

YOU'RE JUST IN LOVE

from the Stage Production Call Me Madam
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from The Full Monty
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YOU ARE WOMAN, I AM MAN

from Funny Girl

Words by BOB MERRILL
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I REMEMBER IT WELL

from Gigi

Words by ALAN JAY LERNER
Music by FREDERICK LOEWE
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LL KNOW

from Guys and Dolls

By FRANK LOESSER
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GUYS AND DOLLS

from Guys and Dolls

By FRANK LOESSER
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SUE ME

from Guys and Dolls

By FRANK LOESSER
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from I Love You, You’re Perfect, Now Change

Lyrics by JOE DiPIETRO
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TAKE ME AS I AM

from Jekyll & Hyde

Moderately slow

Words by LESLIE BRICUSSE
Music by FRANK WILDHORN
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THE NEXT TEN MINUTES
from The Last Five Years
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ALL I ASK OF YOU

from The Phantom of the Opera

Music by ANDREW LLOYD WEBBER
Lyrics by CHARLES HART
Additional Lyrics by RICHARD STILGOE
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1 REMEMBER THAT

from Saturday Ni>ht

Music and Lyrics by
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WHY DO I LOVE YOU?
from Show Boat

Music by JEROME KERN

Lyrics by OSCAR HAMMERSTEIN 11
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WHO WILL LOVE ME AS I AM?

from Side Show

Words by BILL RUSSELL
Music by HENRY KRIEGER
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I'D GIVE IT ALL FOR YOU
from Songs for a New World
Music and Lyrics by
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“ THE SONG THAT GOES LIKE THIS

from Monty Python’s Spamalot

Lyrics by ERIC IDLE
Music by JOHN DU PREZ and ERIC IDLE
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ALMOST A LOVE SONG

from Victor/Victoria

Words and Music by LESLIE BRICUSSE

and HENRY MANCINI
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